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SYLLABUS

1. Course title:

 Final Work of the 2nd cycle, Course: Independent work: project, play, role in a theater, film or television.

2. Code:

FW IIc

3. Cycle of study:

2

4. ECTS credits:

12

5. Type of course:

Mandatory Elective

6. Prerequisites:

 Completed Preliminary Obligations of FC IIc.

7. Class restrictions:

Students of  the 2nd cycle of the study program of acting

8. Duration / semester:

1 2

9. Weekly contact hours:

9.1. Lectures:

9.2. Seminars:

9.3. Laboratory/Practice classes:

2

2

10. Faculty:

 The Academy of Dramatic Arts.

11. Department/study program:

Acting

12. Lecturer:

 

13. Lecturer's e-mail:
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14. Web site:

  

15. Course aims:

- Independent work: project, play, role in theater, film or television. 
- Preparatory phase of independent final work. 
- Produces the first phase of independent final work. 
- Realization of the project of independent final work.

Evaluation of the maturity, competence and consistency of the individual aesthetic effect of the student's personality 
in the realization of the most complex theatrical tasks in the theater, film and TV in his own concept of independent 
final project and assumption of responsibility for other organizational and artistic tasks in the project which need 
aesthetical and artful redact.

16. Learning outcomes:
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17. Course content:

Module I: Preparation phase of independent final work 
 
1. Selection of mentors and topics of independent final work. Suggested topic and area-media of acting, artistic 
engagement for the final work. Independent or group selection of mentors at the proposal of one or more students. 
Consultation with Mentor on the choice of topic and field-media of acting, artistic engagement for final work. 
Approving the theme by mentors. 
2. Actual engagement, task, role within an independent concept. Estimating the complexity of acting assignment. 
Evaluation of the complexity of the acting task. Evaluation of the quality of the acting task. Actor as a Director, Writer, 
Producer and Designer of independent finishing work. 
3. Preparatory phase of independent final work. Writing a study of an independent final work. Writer, space and time 
     of creation of the text and the historical epoch of dramatic action. Developing line of character-role, project design. 
Fine Equipping the project (poster, scene, costume, props, makeup and light). Musical and sound background in the 
project. Productive and organizational scheme of work. 
4. Defense role - acting assignment. Oral explanation of the written elaboration. Controlled presentation of 
preparatory phase of independent final work-project. Mentor's assessment of the readiness for production, final stage 
of independent Final work. Written request to the art-teaching council to approve mentors, topics and  commission 
for evaluation of final work. 
Semester Overview I. Presentation, analysis and evaluation of Module I program selection in study conditions in front 
of the teacher and associates. 
 
Module II: Production first phase of independent final work. 
 
5. Independent final work, first phase. Engagement of an individual, part of a class or whole life. Productive and co-
productive conditions and relationships in possible variants. 
6. Independent concept in the directing of the institutional theater under teacher training. 
7. Independent concept in the alternative theater project under mentorship of teachers. 
8. Independent final work on the project within the academic student scene under the mentorship of the teacher. 
9. Independent final work on the role of film or TV productions under teacher training. 
Semester Overview II. Demonstrate, analyze and evaluate the choice of Module II program in study conditions in front 
of the teacher and associates. 
 
Module III: Realization of an independent final work project. 
 
10. The second stage of independent final work. Structure of professional realization in work. Mentoring and 
preparing of practical work on the project. 
11. Reading, analytical rehearsals. Lectorial text processing. Structural Analysis of Dramatic Text: The Complete-
Drama-Act-Scene-fragment-piece. Theme-idea-story-event-work process-action-process. The conceptual idea and the 
definition  and the meanings of the dramatic content. Schedule rehearsal. Measuring rehearsal. 
12. Execution phase of work. Scenes, hypocrisy rehearsals. Technical rehearsal. Dressed rehearsal . Light test. Sound 
rehearsal Control rehearsal. The trial persecutes the scene settings without all the elements of the play. 
Selective phase of operation. Corrective rehearsal. The flow rate of the setting of the play-persecution. Mounting 
rehearsals. 
14. Final phase of work. General rehearsal. Pre-play. 
15. Oral Defense of Acting Tasks. In case of need, the commission may request additional oral explanations, on the 
basis of the comparison of the written analysis and the presented performance, in order to complete the final grade 
on the quality of realization of the part of acting assignment in the second stage of independent final work. 
Semester Final Exam. Public presentation, analysis and evaluation of the premier performance of the independent 
final work-project, in professional theater conditions, in front of the commission, audience, with video recording. 
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Knowledge assessment methods: 
- Partial semester examinations of work I and II. 
- Public semester final exam-examination of work in optimal, professional, theatrical, spatial conditions. 
- Semestral correction exams I and II. 
- Semester final exam. Public presentation, analysis and evaluation of the premier performance of an independent 
final work-project, in professional theater conditions, in front of the commission, audience, with video recording.

19. Assessment methods:

 
Teaching methods: Lectures, and consultations. Practical teaching-exercises. Independent work of students 
Continuous assessment of knowledge and skills. 
Mentoring Principles of Performing: Interactive Teaching and Exercise Process on Student-Assistant-Professor 
Relationships. Planned and organized independent work of students in optimal, professional, theatrical, productive, 
production and technical conditions. Planned attendance of professors and assistants are required on rehearsals of  
independent final work. 

18. Learning methods:
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1.   Jan Kot: JEDENJE BOGOVA 
2.   Jan Kot: I DALJE ŠEKSPIR 
3.   Grotovski: KA SIROMAŠNOM POZORIŠTU 
4.   Barba/Saraveze: TAJNA UMJETNOSTI GLUMCA 
6. Bob Vilson: ARHITEKTURA U POZORIŠTU 
7. Denis En: ARTIKULISANO TELO 
8. Piskator: POLITIČKO KAZALIŠTE 
9. Dr.Ileana Ćosić: AMERIČKI AVANGARDNI TEATAR 1960 – 1980. 
10. Dr.Tvrtko Kulenović: REZIME 
11. Dr.Tvrtko Kulenović: POZORIŠTE AZNE 
12. Dr. Miloš Đurić: PITANJA I MUDROST 
13. Dr.Radoslav Lazić: RITUALNO POZORIŠTE 
14. Boris Senker: REDATELJSKO KAZALIŠTE 
15. Dr.Zdenko Lešić: TEORIJA DRAME 1-3  
16.Jean Benedetti, The Art of the Actor :- London : Methuen, 2005. 
17.*Richard Boleslavsky, Acting, The First SixLessons. - New York : Theatre Arts Books,1954. 
18.*Mihail Čehov, Glumcu :O tehnici glume.- Zagreb : Hrvatski centar ITI – UNESCO-  2004. On the Technique of Acting. 
- New York Harper Perennial / HarperCollins, 1991.Michael Chekhov, O glumi :mala antologija neobjavljenih tekstova 
i predavanja (u:] »T/T« [Zagreb] god. 3/199,7br. 7/8, str. 92.- 104.  
19.*Edward Dwight Easty, On Method Acting.  New York : Ivy Books, 1981. 
20.* Boro Stjepanović, Gluma III. :Igra. - N. Sad-Podgorica : Sterijino pozorje/Univerzitet Crne gore, 2005. 
21.* Rečnik pozorišne antropologije – Tajna umetnost glumca. - Beograd : Institut za~ / FDU, 1996. 
22.*Jerzy Grotowski, Revno gledališče. –Ljubljana : Knjižnica MGL [št. 61], 1973. 
23.  Jerzy Grotowski, Ka siromašnom pozorištu. - Beograd :  ics, 1976. 
24.*Komedija dell’ Arte :Antologija |priredila V. Machiedo|. - Zagreb : CeKaDe, 1987. 
25.*Tadashi Suzuki, The Way of Acting. New York : Theatre Communications Group,1986. 
26.*Lee Strasberg, A Dream of Passion. –New York : A Plum Book, 1988. 
 
Preporuku i prioritet literature prema pro-gramima semestara modula i kolegija stu-dija određuju nastavnici glavnog 
nastavno-umjetničkog predmeta Završni rad II ciklusa.

21. Required reading list:

Volume measure: 
- Quality drama texts or other suggestions for creating an independent final work project. 
Load Measure: 
- Role: film, TV drama, theater monodrama, show program, duodrama, multi-faceted press or other genre that, in the 
opinion of the mentor, fits the independent final work. 
Professional-artistic, pedagogical process: 
Readiness of acting person for professional engagement in the most complex role-play roles in all areas of the media 
with complete individual engagement and responsibility in all variants and conditions of engagement and practicing 
the art of acting.

20. Assessment components:
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22. Web sources:

2016/17

23. Applicable starting from the academic year:

11.05.2016

24. Adopted in the Faculty/Academy session:


