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SYLLABUS

1. Course title:

Acting X                                     Subject: Independent acting project

2. Code:

AC X

3. Cycle of study:

2

4. ECTS credits:

6

5. Type of course:

Mandatory Elective

6. Prerequisites:

Fulfilled the pre-requisite obligations semestral work reviews

7. Class restrictions:

Only for students of studying second cycle.

8. Duration / semester:

1 2

9. Weekly contact hours:

9.1. Lectures:

9.2. Seminars:

9.3. Laboratory/Practice classes:

1

1

10. Faculty:

The Academy of Dramatic Arts

11. Department/study program:

Acting

12. Lecturer:

13. Lecturer's e-mail:
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14. Web site:

 

15. Course aims:

- Self-acting project. 
- Individuality as an idea for a project of the dissertation. 
- The style of the epoch-time, mannerism and style of the actor in the final work.

Evaluation of the degree of ripeness students and their indepentdent and creativity in work on the most complex 
acting tasks and projects how in directors but in aslo in their own concept. 

16. Learning outcomes:



UNIVERSITY OF TUZLA SYLLABUS Page. 3 / 615.11.2017

17. Course content:

Modul I: Individuality as an idea for a project of the dissertation. 
 
1. First style of acting as an inspiration for the private, independent-finishing work. Stylish personality as inspiration. 
marketing media individual artistic expression (theater, film, and TV). 
2. Selecting best ideas for the project. Drama Theater project. Non-verbal theater project. theater projectfloor with 
stage singing. Acting engagement in Film and Television or TV pro-jects. 
3. Independent theater project. Individual. Independence and creativity in the individual project. Joint. 
      Independence and creativity in the joint project. 
4. Organization and production of the project. In the pre-plan for the implementation of the project. Space for the 
preparation of the project. Postproduction-conditions for carrying out the performances of the project. 
5. Equipping an independent project. Material and financial support for the project. Procurement Plan for equipping 
project. Audio-visual design project. 
6. Define stage space project. Imagining of stage-dramatic situations and playing space (interior exterier). Set design, 
style epochs and acting game. The empty space as stage design. The spectrum of colors in the visual arts scene. Scale 
models of set design project. 
7. Defining props project. Facility style epoch-time and the selection of props. Props such stylistic, creative assistance 
game. Big props and stage furniture. Small props: pen, cigarette holders, fans, on-glasses, sticks, swords, shields, 
letters, phones, guns, bottles, glasses, books, pictures and the like. 
8. Costume as part of the artistic project. Style Dress epoch-time actions presented knows as inspiration for a costume 
character roles. Costume as inspiration for the game. The tight and comfortable suit bone. Material and color 
costumes as visual art. production drawings-sketches of costumes character roles. 
 
Semestral review work I. 
Appearantes, analysis and value of choice of programme Modul I in studying conditions in front of professor and 
assistants. 
 
Modul II: Time-epoch, mannerism as a style in final exam. 
 
9. Makeup and mask as a function of stylistic expression. Meeting of acting persons and persons character roles. 
Amplify or mitigate the facial features Actor make-up for the purposes of facial character roles. The mask as a 
preconception of conditionality and the style of acting. 
10. Poster, billboard and video marketing project. Art poster as part of the visual arts. Information poster as part 
content. AFIS program booklet information package project. Audio-video as publication the content of the project. 
11. Ethical responsibility. Defining the Code, the lowest threshold profes-weakening ethics for the successful 
realization of the project. The concentration of attention on the timely realization of the dynamic work plan. Timely 
elimination of causes powerlessness. 
12. Aesthetic responsibility. The proper preparation of the initial creative ele-ments of the project. Acting artistic 
invastigate in them is well-but on objective predispositions. Precise certain themes and ideas, accurate analysis and 
setting project. Procedural awareness in the work of the individual who to-leads to, him, visible results. 
13. Conceptual responsibility. The permanent control of all elements of the application of these conceptual ideas. 
developing the functionality of synthetic and analytic-cal approach to the project. 
14. Artistic engagement in work on the project. The actor in "the role of" director's own project. The actor in the 
"role" produce your project. The actor in the "role" a writer in his own project. The actor in the "role" of designers 
own project. 
15. Actor and project. The project as an art Research Workshop, a laboratory for an actor. Author project actor. The 
actor in the "role" art director of the project. 
 
Semestral final exam.  
Independent work: Public showing, analysis and value of choice of programme from collegium of semester in 
professional theater's conditions in front of commision and audience with video recording.
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Final semestral exam. 
-Public showing, analysis and value of choice of programme from colleging of semester in professional theater's 
conditions in front of commission and audience with video recording. 
Methods of examingtion of knowledge: 
-Partial semestral overviews of work I i II. 
-Public semestral final exam- overview of work in optimal, professinal theater space conditions. 
-Semestral make-up exams I i II. 

19. Assessment methods:

Teaching methods 
1. Lectures and consultations. 
2. Practical teaching- practice. 
3. Independent work of students. 
4. Continually checkimg of knowlege and abillity. 
 
Mentor's principal performance; 
Interactive teachings and practical process on relation student-assistant-professor. 
Planned and organised indepened work of students in optimal studying space conditions. In order to have better 
intensity, specific and precize attention on students in process of research, it's necessary of professor and assistant an 
lectures, and pratices of educationač-artistic subjects of obligations credits.

18. Learning methods:
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1.   Jan Kot: JEDENJE BOGOVA 
2.   Jan Kot: I DALJE ŠEKSPIR 
3.   Grotovski: KA SIROMAŠNOM POZORIŠTU 
4.   Barba/Saraveze: TAJNA UMJETNOSTI GLUMCA 
6. Bob Vilson: ARHITEKTURA U POZORIŠTU 
7. Denis En: ARTIKULISANO TELO 
8. Piskator: POLITIČKO KAZALIŠTE 
9. Dr.Ileana Ćosić: AMERIČKI AVANGARDNI TEATAR 1960 – 1980. 
10. Dr.Tvrtko Kulenović: REZIME 
11. Dr.Tvrtko Kulenović: POZORIŠTE AZNE 
12. Dr. Miloš Đurić: PITANJA I MUDROST 
13. Dr.Radoslav Lazić: RITUALNO POZORIŠTE 
14. Boris Senker: REDATELJSKO KAZALIŠTE 
15. Dr.Zdenko Lešić: TEORIJA DRAME 1-3  
16.Jean Benedetti, The Art of the Actor :- London : Methuen, 2005. 
17.*Richard Boleslavsky, Acting, The First SixLessons. - New York : Theatre Arts Books,1954. 
18.*Mihail Čehov, Glumcu :O tehnici glume.- Zagreb : Hrvatski centar ITI – UNESCO-  2004. On the Technique of Acting. 
- New York Harper Perennial / HarperCollins, 1991.Michael Chekhov, O glumi :mala antologija neobjavljenih tekstova 
i predavanja (u:] »T/T« [Zagreb] god. 3/199,7br. 7/8, str. 92.- 104.  
19.*Edward Dwight Easty, On Method Acting.  New York : Ivy Books, 1981. 
20.* Boro Stjepanović, Gluma III. :Igra. - N. Sad-Podgorica : Sterijino pozorje/Univerzitet Crne gore, 2005. 
21.* Rečnik pozorišne antropologije – Tajna umetnost glumca. - Beograd : Institut za~ / FDU, 1996. 
22.*Jerzy Grotowski, Revno gledališče. –Ljubljana : Knjižnica MGL [št. 61], 1973. 
23.  Jerzy Grotowski, Ka siromašnom pozorištu. - Beograd :  ics, 1976. 
24.*Komedija dell’ Arte :Antologija |priredila V. Machiedo|. - Zagreb : CeKaDe, 1987. 
25.*Tadashi Suzuki, The Way of Acting. New York : Theatre Communications Group,1986. 
26.*Lee Strasberg, A Dream of Passion. –New York : A Plum Book, 1988. 
 
Suggestion and priority of literature according to programme of smestrial module and collegium of studying which 
are determined by professors basic (elementary) educational-artistic subject Acting II. 

21. Required reading list:

Measures of quantities: 
- The design, development and analysis of independent idea of the final project-play. 
Measures of effort: 
- For each section of the program by a qualitative exercise for 3-5 minutes to prepare the final-country independent 
project. 
Professional-artistic, pedagogical process: 
-Willingness acting personality for professional engagement all variants of exercising the art of acting.

20. Assessment components:
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22. Web sources:

2016./2017

23. Applicable starting from the academic year:

11.05.2016

24. Adopted in the Faculty/Academy session:


