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SYLLABUS

1. Course title:

Acting IX

Subject: Style of play, theater's poetics and acting technique.

2. Code:

ACIX

3. Cycle of study:

2

4. ECTS credits:

8

5. Type of course:

(¢ Mandatory (" Elective

6. Prerequisites:

Fulfilled the pre-requisite obligations semestral work reviews

7. Class restrictions:

Only for students of studying second cycle.

8. Duration / semester:

1 1

9. Weekly contact hours:
9.1. Lectures:
9.2. Seminars:

9.3. Laboratory/Practice classes:

10. Faculty:

The Academy of Dramatic Arts

11. Department/study program:

Acting

12. Lecturer:

13. Lecturer's e-mail:
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14. Web site:

15. Course aims:

-Style of game, theater's poetics and acting technique.
-Individual abilities as elements of acting style.
- Time-epoch, mannerism as a style.

16. Learning outcomes:

Evaluation of the degree of ripeness students and their indepentdent and creativity in work on the most complex
acting tasks and projects how in directors but in aslo in their own concept.
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17. Course content:

Modul I: Individual abilities as elements of acting style

1. Style and actor. Style as content of expression actor's artistic personality (singing, dance, playing instruments).
Style as a measure individual creativity of actor. Style as a measure of cultivation ability of actor.

2. Elements of acting in function of style. Creativity of student- actor's personality. Flexibillity of student-actor's
personality. Gifted of student-actor.

3. Working habits actor and style. Timeliness and continuity of work. Diligence, precision and accuracy in work.

4. Psychomotor ability of actor and style. Safety and readiness against provocations. Speed of adjustment in
improvisation. Determination in selection actor's resources.

5. Improvisations and etide. Exercises of determining elements individual ability. Exercises connecting of elements
individual ability.

6. Voice and style.Modul of individual voice's. Musical, hearing and rhythm.

7. Speech and style. Modul of individual speech in all moduls of scenes speech.

8. Movement and style. Physical abilities of individual in all models of scene's movement.

9. Scene and art abilities and style. Fighting, acrobatics, fencing, riding, gymnastics, illusionism, circus techniques.
10. Scene's games and style. Dance, pantomima, comedian Del Arte, masks.

Semestral review work II.
Appearantes, analysis and value of choice of programme Modul I in studying conditions in front of professor and
assistants.

Modul II: Time-epoch, mannerism as a style.

11. Recapitulation and systematization of materials. Spotting defects in mastering of the elements acting skills.
Rectify these shortcomings with individual work with a professor, at the initiative of the student, teaching assistant
or professor.

12. Style, time-periods and mannerism of the game. Style of play in a individual interpretation of the genre. Genre
acting techniques function style time-epoch event actions. The style of acting as a determinant of Mannerism epoch-
time of dramatic action.

13. Proccess of stylistic expression. Work on texts monologue or dialogue form or etudes, solo or group that their
content and form omoc¢avaju quality indication and overcoming problems in a upgrading acting stylistic expression.
14. Monolouge. Training monologue form acting style term. Individual work.

15. Scene. Practicing dialogue form of acting style term. Group work-partner game.

Semestral final exam.
Public showing, analysis and value of choice of programme from collegium of semester in professional theater's
conditions in front of commision and audience with video recording.
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18. Learning methods:

Teaching methods

1. Lectures and consultations.

2. Practical teaching- practice.

3. Independent work of students.

4. Continually checkimg of knowlege and abillity.

Mentor's principal performance;

Interactive teachings and practical process on relation student-assistant-professor.

Planned and organised indepened work of students in optimal studying space conditions. In order to have better
intensity, specific and precize attention on students in process of research, it's necessary of professor and assistant an
lectures, and pratices of educationac-artistic subjects of obligations credits.

19. Assessment methods:

Final semestral exam.

-Public showing, analysis and value of choice of programme from colleging of semester in professional theater's
conditions in front of commission and audience with video recording.

Methods of examingtion of knowledge:

-Partial semestral overviews of work I i II.

-Public semestral final exam- overview of work in optimal, professinal theater space conditions.

-Semestral make-up exams i I1.
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20. Assessment components:

Measures of quantities:

-Practice, etida by choice and students suggestions in duration of 3-5 minutes.

Measures of effort:

-Student in semester does 3-5 practices-etida different forms on every of above mentioned themes.
Professional-artistic, pedagogical process:

-Foundation and forming of group as student group. Organisation of work, normative quantities, qualities, etical and
esthetic conditions of research, getting psycho-technical conditions.

21. Required reading list:

. Jan Kot: JEDENJE BOGOVA

. Jan Kot: I DALJE SEKSPIR

Grotovski: KA SIROMASNOM POZORISTU

Barba/Saraveze: TAJNA UMJETNOSTI GLUMCA

6. Bob Vilson: ARHITEKTURA U POZORISTU

7. Denis En: ARTIKULISANO TELO

8. Piskator: POLITICKO KAZALISTE

9. Dr.lleana Cosi¢: AMERICKI AVANGARDNI TEATAR 1960 - 1980.

10. Dr.Tvrtko Kulenovié: REZIME

11. Dr.Tvrtko Kulenovié: POZORISTE AZNE

12. Dr. Milo$ burié: PITANJA I MUDROST

13. Dr.Radoslav Lazié: RITUALNO POZORISTE

14. Boris Senker: REDATELJSKO KAZALISTE

15. Dr.Zdenko Les$ié: TEORIJA DRAME 1-3

16.Jean Benedetti, The Art of the Actor :- London : Methuen, 2005.

17.*Richard Boleslavsky, Acting, The First SixLessons. - New York : Theatre Arts Books,1954.

18.*Mihail Cehov, Glumcu :0 tehnici glume.- Zagreb : Hrvatski centar ITI - UNESCO- 2004. On the Technique of Acting.
- New York Harper Perennial / HarperCollins, 1991.Michael Chekhov, O glumi :mala antologija neobjavljenih tekstova
i predavanja (u:] »T/T« [Zagreb] god. 3/199,7br. 7/8, str. 92.- 104.

19.*Edward Dwight Easty, On Method Acting. New York : Ivy Books, 1981.

20.* Boro Stjepanovi¢, Gluma IIL. :Igra. - N. Sad-Podgorica : Sterijino pozorje/Univerzitet Crne gore, 2005.
21.* Re¢nik pozori$ne antropologije - Tajna umetnost glumca. - Beograd : Institut za~ / FDU, 1996.
22.*Jerzy Grotowski, Revno gledali§¢e. -Ljubljana : Knjiznica MGL [3t. 61], 1973.

23. Jerzy Grotowski, Ka siroma$nom pozoristu. - Beograd : ics, 1976.

24.*Komedija dell’ Arte :Antologija |priredila V. Machiedo|. - Zagreb : CeKaDe, 1987.

25.*Tadashi Suzuki, The Way of Acting. New York : Theatre Communications Group,1986.

26.*Lee Strasberg, A Dream of Passion. -New York : A Plum Book, 1988.

=W N =

Suggestion and priority of literature according to programme of smestrial module and collegium of studying which
are determined by professors basic (elementary) educational-artistic subject Acting II.
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22. Web sources:

(max. 687 characters)

23. Applicable starting from the academic year:

2016./2017

24. Adopted in the Faculty/Academy session:

11.05.2016
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