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SYLLABUS

1. Course title:

Scene Movement IV,

Course: Mask.

2. Code:

SM 1V

3. Cycle of study:

1

4. ECTS credits:

4

5. Type of course:

(¢ Mandatory (" Elective

6. Prerequisites:

Completed Pre-final exam obligations - mid-term exam from SM IV

7. Class restrictions:

Only students of the study program Acting

8. Duration / semester:

1 4

9. Weekly contact hours:
9.1. Lectures:
9.2. Seminars:

9.3. Laboratory/Practice classes:

10. Faculty:

Academy of Dramatic Arts

11. Department/study program:

Acting

12. Lecturer:

(max. 50 characters)

13. Lecturer's e-mail:

(max. 50 characters)

29.08.2017

UNIVERSITY OF TUZLA

SYLLABUS

Page.1/6




UNIVERSITY OF TUILA S5 : UNIVERIITET U TULL

14. Web site:

(max. 50 characters)

15. Course aims:

- Mask.

- Neutral mask.

- The Beginner's Character Mask.
- Character in interaction.

16. Learning outcomes:

- Explore the quality of neutral masks, a movement that is centered, integrated, optimum tension, focused,
economical and coordinated,

- the discovery of a neutral mind that is innocent, without history and anticipation, present at the moment,
- the discovery of a critical voice that blocks creativity,

- to disclose the limitations in the choice of means when physicizing the character caused by personal habits in
thinking and behavior,

- explore a wide range of characters,

- become acquainted with the masking technique,

- develop economy and precision in the choice of means in performing an exercise,

- develop precision in taking and giving the focus,

- explore the concept of a public and private person,

- Apply the knowledge of the subject matter (drama situation and character) in exercises.
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17. Course content:

Module I: Neutral mask.

1. Concept of Neutrality.

2. Free research of neutral masks.
3. Neutral body.

4. Neutral mind.

5. Neutral motion.

Module II: Initial character mask.

6. Free identification with the mask.

7. Finding the body and movement in harmony with face features
8. Detection of size, strength, and character movement tempo,

9. Detection of rhythm of movement.

10. Detection of motivation and character action.

Mid-term exam
Displaying, analyzing and evaluating the choice of the Module I and Il program in front of the lecturers.

Module III: Character in interaction.

11. Character performs a simple physical action.

12. Group improvisations within the framework of a dramatic situation.
13. Contrast.

14. The drama on music, solo.

15. The Dramatic Situation on Music in Couples.

Final Exam.
Public presentation, analysis and evaluation of the choice from the semester course program in front of the
commission and the public.
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18. Learning methods:

Teaching methods:

1. Lectures and consultations.

2. Practical lessons.

3. Independent work of students.

4. Continuous assessment of knowledge and skills.

Mentoring principle:
Interactive teaching and exercise process under continuous mentoring of lecturers.

Planned and organized independent work of students in optimal conditions. Due to the intensity, specificity and
precision of observing changes in students in the process of research, there is a constant presence of both professors
and assistants at lecture hours and professional-artistic subjects of the mandatory credits.

19. Assessment methods:

Checking of students' knowledge is performed at the mid term exam (max. 59 points) and the final exam (max 41
points). The mid term and the final exam shall be based on the attendance of the student in the lectures and exercises
(max. 16 points) and the activity shown (up to 18 points).

The total number of points is obtained by summing the number of points earned from all activities during the
semester. The student can achieve 70 points through continuous activity of pre-final exam obligations throughout the
semester. (11 + 12 + 12 + 12 + 12 + 5 + 6), which makes 70% of the total exam, while the remaining 30% is at the final
exam.

Final exam is done primarily as a presentation of the work of the students on the stage and in front of the lecturers.

Practical verification refers to performing exercise (etude) from the area that is provided by the curriculum for this
semester.

Written and / or verbal examination is carried out by test and answering questions asked by the subject teacher.
The assessment at the exam is based on the total number of points the student has obtained passing the pre-exam
obligations, and according to the quality of the acquired knowledge and skills, it contains a maximum of 100 points.
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20. Assessment components:

OBLIGATIONS OF STUDENTS POINTS
Presence in lectures and exercises 16%
Student activity in the teaching process 18%

Colloquy Theory and Practical Exercises 36%

Final exam theory and practical exercises ~ 30%

The concise grade is formed in relation to the total number of points achieved during the semester, ie the pre-
requisites and the final exam itself.

POINTS FINAL GRADE

<53 five (5); does not satisfy; F
54-63 six (6); sufficient; E

64-73 seven (7); good; D

74-83 eight (8); very good; C
84-93 nine (9); outstanding; B
94-100 ten (10); excellent; A

21. Required reading list:

(Dymphna Callary (2001): Trough the Body, London: Nick Hern Books.

Jacques Lecoq (2000): The Moving Body, London:Methuen.

Simon Murray(2003): Jacques Lecoq, London: Routledge.

Viola Spolin (1963,1983, 1999): Improvisation for the Theatre, Evanston, Illionis: Northwestern University Press.
David Alberts (1997): The Expressive Body, Portsmouth: Heinemann.

Sears A. Eldredge (1996): Mask Improvisation, For Actor Training and Performance, The Compelling Image, Evanston,
Ilinois: Norhwest University Press.

Clive Barker (1977): Theatre Games, A new aproach to drama training, London: Methuen Drama.

Litz Pisk (1998): The Actor And His Body, London: Methuen Drama.

Mihail Cehov (2004): Glumcu :0 tehnici glume, Zagreb : Hrvatski centar ITI - UNESCO.

Jerzy Grotowski (1976): Ka siroma$nom pozoristu, Beograd.

Eugenio Barba i Nicola Savarese (1996): Re¢nik pozori$ne antropologije - Tajna umetnost glumca, Beograd : Institut za
FDU.

Boro Stjepanovi¢ (2005): Gluma IIL:Igra, N. Sad/ Podgorica : Sterijino pozorje/Univerzitet Crne gore.

Denis En (): Artikulisano telo, Beograd: FDU

David Zinder (2002): Boy - Voice - Imagination, New York: Routledge.
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22. Web sources:

(max. 687 characters)

23. Applicable starting from the academic year:

2016,/2017

24. Adopted in the Faculty/Academy session:

11.05.2016.
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